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Pound,  Ezra,  I:  198,  256,  523; 
II:  1 12 

Poussin,  Nicolas,  I:  114,  121,  197 
Price,  Martin,  I:  215;  “Literary 
History  at  Yale,”  I:  335-43 
Priestley,  Joseph,  I:  208,  210 
Propp,  Vladimir,  II:  52,  403 
Proskouriakoff,  Tatiana,  I:  128, 
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Proust,  Marcel,  I:  253-54,  256,  261, 
269-70,  502,  517,  525;  II:  300 
Pythagoras,  II:  236-38,  247,  354 


R 

Rabelais,  Francois,  I:  50,  386,  525; 
II:  528 

Racine,  Jean  B.,  I:  148;  II:  167- 
69,  206 

Raleigh,  Sir  Walter,  I:  153,  412-14, 
418-19 

Ranke,  Leopold  von,  I:  315-16 
Raphael,  Sanzio,  I:  1 17,  195 
Raymond,  Marcel,  I:  65-67 
Reger,  Max,  II :  475-76 
Regnier,  Henri  F.  J.  de,  1 :  253,  260 
Rembrandt,  H.  van  Rijn,  I:  118; 
II:  431 

Reynolds,  Sir  Joshua,  I:  170,  181- 
83,  185,  193,  199.  200 
Richards,  1.  A.  (Ivor  Amstrong), 
I:  242;  II:  II,  148-49,  150-51, 
*55»  >59.  >6o,  167 

Richardson,  Samuel,  II:  21 1,  274 
Riffaterre,  Michael,  II:  148,  154- 
59,  168,  174,  176-78,  181;  “The 


Stylistic  Approach  to  Literary 
History,”  II:  39-55 
Righter,  Anne,  I:  154;  II:  410 
Rilke,  Rainer  Maria,  I:  261,  268- 
69;!!:  112 

Rimbaud,  Arthur,  I:  254,  258,  260; 
II:  42-45 

Riviere,  Jacques,  I:  60-61 
Robertson,  Durant  Waite,  Jr.,  1 :  4, 
5,  9,  II :  “Some  Observations  on 
Method  in  Literary  Studies,”  I: 

21-33 

Robinson,  Edwin  Arlington,  II: 
327, 43  >-32 

Rollins,  Hyder,  I:  35,  387 
Ronsard,  Pierre  de,  I:  148,  153; 
II:  169 

Rotrou,  Jean,  I:  148,  153-55 
Rousseau,  Jean-Jacques,  I:  187, 
300,  303-04,  308,  486  ff.;  II: 

3 >5.  505 

Rousset,  Jean,  I:  65-67,  146,  158 
Rowe,  John  H.,  I:  128-29,  >38,  >40 
Rubens,  Peter  Paul,  I:  118,  121, 
182;  II:  484,  492 
Rubin,  Jerry,  II:  287,  515 
Ruskin,  John,  1 :  493,  499,  505 
Russell,  Bertrand,  I:  12,  236 
Ruthandt,  Adolf,  II:  462  ff. 

Rymer,  Thomas,  I:  191,  242; 

II:  204 

S 

Sade,  D.  A.  F.,  Marquis  de,  I:  519; 
H:  95 

St.  Paul,  I:  153;  II:  320 
Sainte-Beuve,  Charles-Augustin, 

II:  51, 165-66 

Sartre,  Jean  Paul,  1 :  490,  499,  500, 
506-07;  II:  4 >3.  446 
Scaliger,  Julius  Caesar,  II:  209, 
2>4 

Schapiro,  Meyer,  I:  118,  139,  322, 
330;  “Criteria  of  Periodization 
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in  the  History  of  European  Art, 

I, ”  I:  1 13-14 

Schiller,  Friedrich,  I:  117;  II:  36, 
95 

Schlegel,  Friedrich,  I:  250;  II:  95 
Schopenhauer,  Artliur,  I:  266,  268 
Schorer,  Mark,  II:  533,  535 
Scott,  Walter,  I:  227,  497;  II:  212 
Scotus,  Erigena,  I:  297,  307 
Serlio,  Sebastiano,  II:  374-76 
Shaftesbury,  Anthony  Ashley 
Cooper,  Earl  of,  I:  94,  183 
Shakespeare,  William,  I:  9,  22,  26, 
30.  36,  38,  42,  46,  49»  85>  >04  ff-. 
148,  153.  >58,  174.  224,  341,  404, 
442, 450,  457,  520,  521,  537,  539; 
II:  87,  109,  120-22,  202,  204, 
221,  226,  228,  271,  274,  276-77, 
280,  301,  319,  351,  400,  404,  407- 

II,  415,  417,  421,  426,  427.28, 
430>  433,  436-37,  440,  534 

Shaw,  George  Bernard,  II:  415, 

440,  507 

Shelley,  Percy  Bj-sshe,  I:  197,  241, 
561-62;  II:  210,  222 
Shenstone,  William,  I:  220,  222, 
231 

Sheppard,  Sam,  II:  495-97 
Shumaker,  Wayne,  I:  486-87,  489- 
91;  11:  538 

Sidney,  Philip,  I:  37-39;  II:  214, 

230-31,  371 

Sillitoe,  Alan,  I:  531,  533 
Sinyavsky,  Andrei  (“Abram 
Tertz”),  I:  524,  527 
Sklovskij,  V.,  II:  22,  33 
Slatoff,  Walter  J.,  II :  161-62 
Sloane,  Patricia,  “Form  and  Paint¬ 
ing:  A  Subjective  Communique,” 
II:  341-50  - 

Smart,  Christopher,  I:  225-26,  232 
Smith,  Barbara  Hermstein,  II : 
352;  “Poetry  as  Fiction,”  II :  259- 
81 

Smith,  Hallett,  I:  3,  46-51;  “An 


Apologie  for  Elizabethan  Po¬ 
etry;'  I:  35-43 

Smith,  Henry  Nash,  I:  75-77; 

II:  533 

Socrates,  I:  ii;  II:  136-37,  319, 
495-97,  500,  505,  507 
Sokol,  Ronald  P.,  H:  365,  527-29; 
“The  Political  Trial:  Courtroom 
as  Stage,  History  as  Critic,”  II: 
495-516 

Solovev,  Vladimir,  I:  261-62 
Soter,  Istvan,  II:  102,  105-06,  108, 
174;  “The  Dilemma  of  Literary 
Science,”  II:  85-100 
Sparshott,  Francis  E.,  “Notes  on  the 
Articulation  of  Time,”  1 :  3 1 1  -34 
Spence,  Joseph,  I:  172,  19 1 
Spencer,  Herbert,  I:  357,  362; 

II:  233 

Spender,  Stephen,  I:  486-87,  494, 

497,  505,  507-08,  510 
Spengler,  Oswald,  I:  150,  357 
Spenser,  Edmund,  I:  35,  40,  147- 
49,  167,  173,  188,  217,  228,  231, 
340,  404,  457;  II:  1 19,  205,  294, 

301,  33‘,  537 
Spilka,  Mark,  I:  101-02 
Spinoza,  Baruch  (Benedict  de),  I: 
307;  H:  319 

Spitzer,  Leo,  I:  159.  560;  II:  163, 
169,  287 

Stalin,  Josef  V.,  I:  12;  II:  498 
Starobinskl,  Jean,  I:  63-65,  562 
Steiner,  Rudolf,  I:  258,  263 
Sterne,  Laurence,  I:  196,  532; 

II:  425 

Stevens,  John,  I:  40-41,  400 
Stevens,  Wallace,  I:  256,  269,  342, 

351,  354;  II:  76,  302,  327,  521, 
536 

Stevenson,  Robert  Louis,  II:  212- 

13,215 

Strauss,  Leo,  I:  304-08 
Strindberg,  Johan  August,  I:  269, 

536 

Strode,  William,  II:  380,  382,  385 
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Strout,  Cushing,  I:  352,  466;  “Per¬ 
sonality  and  Cultural  History  in 
the  Novel:  Two  American  Ex¬ 
amples,”  I:  423-437 
Styron,  William,  I:  410,  521 
Surrey,  Henry,  I:  35,  387  flf. 
Swedenborg,  Emanuel,  I:  457; 

II:  165 

Swift,  Jonathan,  I:  209,  217,  439 
ff.;H:  540 

Swinton,  William,  II:  530,  533, 

540 

Symons,  Arthur,  I:  254,  260 
Szabolcsi,  Miklos,  II:  103-04,  112- 

13 


T 


Taffrail,  II:  212-13 
Taine,  Hippolyte,  I:  95;  II:  85 
Tasso,  Torquato,  I:  147;  II:  214, 
301 

Tennyson,  Alfred,  Lord,  I:  72, 
286-88,  404,  535;  II:  271,  306 
Thackeray,  William  M.,  II:  115, 

502,517 

Theocritus,  II:  212-13 
Thomson,  James,  I:  170,  229,  233 
Thompson,  D’Arcy,  II:  229-58,  352 
Thoreau,  Henry,  I:  78,  83,  85,  87, 
244-45,  499;  II:  322-24,  485 
Thucydides,  I:  317-18,  356 
Tigar,  Michael,  II:  514-15 
Tillotson,  Geoffrey,  I:  38,  222 
Tintoretto,  Jacopo  Robusti,  I:  68; 
II:  483 

Tocqueville,  Alexis  de,  I:  475; 

II:  327 

Tolstoy,  Leo,  I:  251,  261,  363,  419, 
5i5»  537;  11:  97,  272 
Towmshend,  Aurelian,  II :  367,  369, 
380 

Toynbee,  Arnold,  1 :  356-57,  362 
Trakl,  Georg,  I:  260;  II:  59 
Trickett,  Rachel,  I:  311,  321,  331- 


32;  “The  Difficulties  of  Dehning 
and  Categorizing  in  the  Augus¬ 
tan  Period,”  I:  163-79 
Trilling,  Lionel,  I:  93,  95;  H:  216 
Trimpi,  Wesley,  H:  174;  “The 
Dehnition  and  Practice  of  Lit¬ 
erary  Studies,”  II:  187-92 
Troeltsch,  Ernst,  I:  94,  302 
Twain,  Mark  (Samuel  Langhome 
Clemens),  I:  503;  II:  317 
Tynjanov,  Jurii,  II:  24,  30 


U 


Ungaretti,  Giuseppe,  I:  258,  261 


V 


Valery,  Paul,  I:  68,  253,  256,  259, 
261,  264,  268-69,  5»3;  II:  75> 
112,  421,  432-33,  521 
Vaillant,  George  C.,  I:  133,  137, 
140-42 

Valency,  Maurice,  II:  391,  405 
Van  Dyck,  Anthony,  II:  481-82 
Vasari,  Giorgio,  I:  117,  123 
Veblen,  Thorstein,  I:  477,  481 
Velasquez,  Diego  R.  de  Silva  y,  I: 
182;  II:  492 

Verlaine,  Paul,  I:  252-54,  259-61, 
263 

Verne,  Jules,  II :  207-08 
Vertue,  Geoi^,  I:  186,  193 
Vico,  Giambattista,  I:  10,  14,  94, 
186,  301,  372,  517;  II:  179 
Viele-Griffin,  I:  253,  260 
Vigny,  Alfred  de,  I:  376;  II:  165 
Villiers  de  ITsle-Adam,  I:  254-55, 
263 

Virgil  (Publius  Vergilius  Maro), 
1 :  37»  85,  366,  462 ;  II :  205,  2 1 2- 
14, 306 

Vischer,  Friedrich  Theodor,  I:  251, 
263 
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Vitruvius,  Pollio,  I:  117;  II:  372- 
75, 377 

Voegelin,  Eric,  I:  294,  297,  304, 
306-08 

Voltaire  (Frangois-Marie  Arouet), 
I:  204,  208,  210-12;  II:  315 
Vondel,  Joost  vanden,  I:  148,  153, 
160 

Vordtried,  Werner,  I:  267-68 


W 


Wagner,  Richard,  I:  260,  265-67 
Waller,  Edmund,  I:  173-74,  176, 
182,  191 

Walpole,  Horace,  I:  186,  193,  225, 

342 

Wardhaugh,  Ronald,  II:  141-45 
Wamke,  Frank  J.,  I:  327-28;  “Ba¬ 
roque  Once  More:  Notes  on  a 
Literary  Period,”  I:  145-62 
Warren,  Austin,  I:  215,  218,  235, 
245,  460;  II:  535 
Warton,  TTiomas,  I:  168,  188-89, 
191-92,  220-21,  387 
Washington,  George,  I:  21 1;  II: 
321,  5*0 

Wasserman,  Earl  R.,  I:  215,  559-62 
Webber,  Joan,  II:  353;  “Stylistics: 
A  Bridging  of  Life  and  Art  in 
Seventeenth-Century  Studies,” 
II:  283-96 

Webern,  Anton  von,  I:  30;  II:  473 
Webster,  John,  I:  148,  161 
Weimann,  Robert,  I:  4,  9-10,  338, 
444;  II:  85;  “Past  Significance 
and  Present  Meaning  in  Literary 
History,”  I:  91-109 
Weitz,  Morris,  “The  Content  of 
Form:  A  Commentary,”  H:  351- 

356 

Wellek,  Rene,  I:  93,  145-46,  150, 
189,  243,  271,  317,  321-23,  326, 
332-34;  H:  11,21,165,167,206- 
08,  215-16;  “The  Term  and  Con¬ 


cept  of  Symbolism  in  Literary 
History,”  I:  249-70 
Wellek,  Rene,  and  Austin  Warren, 
I:  145,  271-72,  442 
Wells,  H.  G.  (Herbert  George), 

I:  490,  495-96,  506,  532 
West,  Paul,  “Adam’s  Alembic  or 
Imagination  versus  mc^,”  1 :  523- 
39 

White,  Hayden,  “Literary  History: 

The  Point  of  It  All,”  H:  173-85 
Whitehead,  Alfred  North,  I:  518; 

II:  131-33 

Whitman,  Walt,  I:  244-45,  256, 
342,  360,  404,  473,  522;  II:  315, 
327,  343 

Williams,  William  Carlos,  II:  302, 

536 

Willingham,  Calder,  I:  415; 

H:  203 

Wilson,  Edmund,  I:  4,  20,  251, 
256,  475.  480 

Wimsatt,  William  K.,  I:  101-02, 
240,  472;  H:  217,  225;  “Imita¬ 
tion  as  Freedom — 1717-1798,”  I: 
215-36 

Wimsatt,  William  K.,  and  Monroe 
Beardsley,  H:  123,  127,  140 
Winckelmann,  Johann  J.,  I:  182, 

195 

Winters,  Yvor,  I:  98,  221 ;  II:  365, 
419-44,  521 

Wittgenstein,  Ludwig,  I:  12,  175, 
338-39.  473;  II:  354 
Wofflin,  Heinrich,  I:  22,  120-21, 
136,  146-47,  193 
Wood,  Antony  a,  II:  385-86 
Wordsworth,  Dorothy,  I:  453; 

II:  304 

Wordsworth,  William,  I:  195,  217, 
230.  235-36,  241,  258,  340,  376, 
468,  490,  495,  498,  501,  504-05; 
II:  75-76,  221,  297,  299-310, 
353.  356,  540 

Wyatt,  Thomas,  I:  35,  387  ff. 
Wyzewa,  Teodor  de,  1 :  252,  258 
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261,  269,  404,  439  ff.,  488,  495- 

_  96.  499.  503.  506;  II:  79.  291 

Yearsley,  Ann  (Lactilla),  I:  229,  Yermilov,  Vladimir,  II:  391,  405 
236  Young,  Edward,  I:  223,  439 

Yeats,  William  Butler,  I:  254-56,  Young,  George  M.,  I:  71,  271-72 


-J 


SELECTED  SUBJECTS  AND  TERMS 


A 

Acting,  I:  154;  II:  408,  434,  440 
Action  and  Drama,  II:  393-401, 
405-06,  413-14,  436,  445,  449, 
455-56,  460,  527;  Criminal,  II: 
499;  Wholes  and  parts,  I:  314 
Activism,  I:  301-03 
Actor,  II:  409,  426-27,  438;  And 
spectator,  II:  369,  412 
Aesthetics,  see  also  Work  of  Art, 
I:  22,  103,  105,  191-92,  243,  265- 
66,  379;  D:  91-95,  108,  109-11, 
1 1 8,  354;  And  sociology,  II:  104 
“Affective  Fallacy,”  II:  123 
“Affective  Stylistics,”  II:  123-61 
Alienation,  I:  83,  434,  482;  II:  512 
Allegory,  see  also  Symbolism, 

II:  45,  369,  384, 484 
American  Literature,  I:  75-90,  471- 
83;  II:  311-27;  Symlx>lism  in, 
I:  256-67 

American  Studies,  1 :  75-90,  423 
Analogy,  Biolo^cal,  I:  325,  327-29; 
Ethnological,  I:  131,  140-42;  Of 
the  arts,  I:  185,  196-97  ' 

Analysis,  see  Interpretation 
Anthropology,  I:  130,  132,  136 
Antiquarianism,  I:  192,  226 
Apocalypse,  I:  457-58,  461,  530 
Apology,  In  autobiography,  I:  491, 
508 

Archaeology,  1 :  1 27-44 
Archetypes,  I:  315-17;  II:  30,  188, 
201,  203;  Anti-types,  I:  458; 
Archetypal  criticism,  I:  522;  II: 
3* 

Architecture,  I:  119,  184 

Art,  I:  29,  113-25,  195,  385;  II: 


76  ff.,  87-88,  92-93,  too,  183, 
196-97;  And  dream,  II:  345; 
Artistic  effects,  I:  521;  “Culi¬ 
nary,”  II:  15;  Figurative,  II: 
349;  Growth  of,  II:  460;  His¬ 
tory,  I:  1 13-44;  Kinetic,  II:  140; 
Plastic,  II:  70;  Pop,  II:  348; 
Precedents  of,  I:  388;  Public/ 
private,  I:  526;  Reciprocity 
among  the  arts,  I:  184 
Artist,  see  also  Author,  II:  341-50 
Assumptions,  I:  27,  39,  239,  563; 
II:  164-65,  199;  And  periodiza¬ 
tion,  I:  322;  Art,  I:  28;  Forma¬ 
list,  I:  92;  Historical,  I:  45,  48, 
51,  41 1 ;  In  American  studies,  I: 
75.  79 

Attributions,  II :  170 
Audience,  see  also  Consumer, 
Reader,  Response,  I:  32,  166, 
171-72,  373-74,  376,  485,  488, 
521,  532,  538;  H:  7,  14,  15,  18, 
30,  33-34,  37,  39,  46,  68,  91,  104, 
174,  181-82,  188,  279,  296,  31 1- 
12,  364,  367,  378,  384-85,  403- 
06,  409,  41 1,  413,  414-16,  423, 
436,  44 »,  458,  510,  524,  527-29, 

538-39 

Author,  see  also  Artist,  I:  31,  61, 
64,  238,  385,  409,  457;  II:  41, 
44,  1 1 7,  166,  173,  183,  285-87, 
314-15,  425,  428-29,  430-33,  435- 

36 

Autobiography,  see  also  Genre, 
Journals,  I:  485-511;  II:  31 1, 
316-20,  322;  As  fiction,  I:  488; 
Confession  in,  I:  491,  508;  Form 
in,  I:  490;  Roles  in,  I:  492 
Avant-garde,  I:  269,  532;  II:  103, 
1 1 1-13,  200 
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B 


Ballad,  see  also  Genre,  I:  227,  236 
Baroque,  I:  30,  12 1,  132,  136,  145- 
62,  250,  323;  Heroism,  I:  157; 
Lyric,  I:  147;  Use  of  term,  I: 
146 

Behavior,  see  also  Role-playing,  II: 
503,  512,  514;  And  imagination, 
II:  445-60;  And  law,  II:  502-03 
Beliefs,  see  also  Morals,  Truth, 
Value,  I:  19;  II:  18,  79-80 
Biography,  I:  47,  71,  loi,  239, 
240,  423,  443,  461,  464;  Bio¬ 
graphical  essay,  I:  480 
Biology,  II:  231  ff. 

Burlesque,  I:  227,  231 


C 


Chain  of  Being,  I:  164,  167 

Change,  see  also  Evolution, 
Growth,  Transformation,  I:  33, 
46,  47.  55.  92,  102,  107,  333,  352, 
361,  368,  383,  409,  417,  435,  467, 
491,  494;  II:  66,  140,  352,  365; 
Horizon,  II:  14-15,  19,  22;  In 
art,  I:  113,  526:  Language,  I: 
415;  Literary,  I:  28,  32,  184, 
283,  316-17,  339,  411-12,  523; 
II:  25,  213-16;  Necessary  char¬ 
acter  of,  I:  326;  Permanence  in, 
I:  109 

Character,  see  Personality,  Role- 
playing 

Chronology,  I:  127-44,  297  ff-.  324. 
467.  516,  554;  II:  28,  97;  “Di¬ 
achronic”  studies,  I:  24,  31,  32, 
36;  II:  23,  27,  28,  31,  52,  95, 
1 19.  175.  *99;  Divisions  in,  I: 
3 1 1 ;  “Synchronic”  studies,  1 :  24- 
25;  II:  23,  27,  29,  30,  31,  76, 
95.  175 

Cinema,  see  Film 


Classicism,  I:  116-17,  >37.  250; 

Anti-classicism,  I:  150 
Classiheation,  see  also  Periods,  I: 

115,  121,  170  ff. 

Closure,  II:  471-72,  473 
Clothing,  II :  477-93,  526-27 
Cognition,  II:  522,  524 
Comedy,  see  Fonn 
Complexity,  I:  19,  103,  239 
Comprehension,  see  also  Interpre¬ 
tation,  Understanding,  I:  318, 
548-49,  553;  II:  89,  96-97,  179, 
180,  184-85,  188-190,  192,  266, 
403-04;  Modes  of,  I:  549-51, 
553 

Conceit,  I:  149;  Wit,  I:  166 
Confrontation,  I;  448-49,  450,  455 
Consciousness,  I:  54-60,  67-68,  77, 
80,  89,  353,  416,  461,  466,  474, 
562;  II:  II,  15,  141,  169,  173- 
74.  >79.  >80,  182,  310-11,  317; 
Historical,  II:  74-75,  79,  82-83, 
186 

Consumer,  see  also  Audience,  II: 
62,  87,  91 

Content,  II:  48,  165,  217,  226 
“Content  Analysis,”  see  Method 
Context,  I:  29,  39,  41-42,  48,  50- 
51,  106,  238,  319,  333,  368,  457; 
11:  13,  23,  43,  69,  83,  1 19,  122, 
>28,  174,  261,  265-66,  330,  538; 
Interpretation  and,  II:  274-76, 
278 

Controversy,  see  also  Mediation,  I: 
199,  201,  203-04,  265,  297,  298, 
304-05,  425,  433,  552;  II:  loi- 
>3.  >70,  >73-85,  >89,  350-56,  398- 
99.  499.  500,  516;  Agreement,  I: 
43;  Literary',  I:  5,  107;  II:  42- 
43.  88 

Conventions,  I:  33,  83,  185,  360, 
461;  II:  29,  40,  44,  50,  79,  145, 
27 >.  443.  484;  Literary,  I:  32, 
36,  85,  86,  400,  404,  490;  II:  68- 
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69.  267,  337;  P  toral,  I:  37,  87, 
396;  Social,  }  o; 

Costume,  see  also  Fashion,  II:  477- 

87.  492,  513.  526 

Courtly  Romance,  see  also  Genre, 

I:  381 

Courtroom,  As  stage,  II :  498-502 
Criteria,  I:  78,  492;  Of  periodiza¬ 
tion,  I:  113-25 

Criticism,  And  cybernetics,  II:  104; 
Archetypal,  II:  31;  Contextual, 
I:  51;  Empson,  Wm.,  II:  152- 
54;  Evaluative,  I:  163;  Forma¬ 
list:  I:  92,  98,  103;  II:  7,  24- 
25,  26,  175,  184;  Hierarchy  in, 
II:  94;  Historical,  I:  163;  II: 
164;  Literary,  I:  38,  42,  45,  46, 
61-62,  64,  163,  192,  237-38,  244, 
312,  461,  562;  II:  87,  88,  no, 
3*3-»6,  354;  Marxist,  II:  7,  67, 
101-13,  175,  184,  338;  Psycho¬ 
logical,  II:  104,  338;  Richards, 
I.  A.,  II:  149-52;  Riffaterre,  M., 
II:  154-59;  Socialist,  II:  loi; 
Sociological,  II:  104;  Structural¬ 
ist,  II:  32,  67,  45,  103,  154,  164, 
166-68,  171;  Stylistic,  II:  127; 
Textual,  II:  164,  167-70,  192 
Culture,  I:  77,  81,  83,  86,  88,  326, 
328-29,  362,  368,  423-24,  429, 
434-36,  513,  529-31;  II:  67,  82, 
86-87,  96,  98,  1 01,  103,  174,  175, 
180-82,  184,  317-19,  529,  530; 
Ancient  American,  I:  130-44; 
Literary,  I:  434,  472;  Pre-indus¬ 
trial,  industrial,  post-industrial, 
II:  521 

D 

Data,  see  also  Event,  II:  12 
Decadence,  I:  71-73 
Decorum  personae,  II:  291 
Derivation,  see  Influence,  Imitation 
Detachment,  see  also  Distancing,  I : 


63-64,  68-69,  72,  386,  455;  II: 
78,  122,  179,  181,  283,  314 
Detective  Story,  II:  207-08 
Development,  see  Change 
Dialectic,  I:  66,  328,  338,  384,  480, 
562;  II:  16,  96,  99,  174,  178, 
180,  183,  1 9 1,  284,  292,  294,  324- 

25 

Dialogue,  II:  9,  23 
Disinterest,  see  Detachment 
Distancing,  see  also  Detachm.ent,  I : 
385;  II,  14,  21 

Documents,  see  also  Genre,  Fictive- 
ness,  II:  311-13,  320-23,  353 
Drama,  see  also  Genre,  Illusion,  I: 
27,  107,  492;  II:  287,  364,  399- 
400,  407-17,  419,  421-22,  429, 
436,  442-43,  460,  500;  Action  in, 
II:  373;  Analysis  of,  II:  391- 
406;  Baroque,  I:  158-61;  Dra¬ 
matic  Monologue,  1 :  283-85, 

291;  II:  422;  Effect,  II:  375- 
76;  Illusion,  II:  407-17;  Inter¬ 
pretation  of,  II:  392-93,  398- 
402,  404-05;  Settings  in,  II:  374, 
377;  Shakespearean,  II:  382; 
University,  II,  377;  Visual,  II; 
382 

Dramatization,  I:  462;  II:  501; 

Dramatic  patterns,  I:  490 
Drapery,  see  also  Dress,  Fashion. 
II:  478,  481  If.;  Drapery  vs. 
clothing,  II:  483 

Dress,  see  also  Costume,  Artlessness 
in,  II:  486;  As  performance,  II: 
486;  Effects  of,  II:  487;  Erotic 
function  of,  II,  478;  Imitation  of 
earlier  periods,  II:  484;  Renais¬ 
sance,  II:  483 

E 

Education,  see  also  Scholarship, 
Teaching,  At  Berkeley,  II:  533- 
40;  At  Johns  Hopkins,  I:  559- 
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64;  At  Yale,  II:  335;  graduate, 
I:  32,  igj,  34‘-43;  II:  164;  lit¬ 
erary  studies  in,  I:  529,  559;  II: 
187-92;  “Major  work”  approach, 
I:  335;  Undergraduate,  I:  337, 
340-41 

Effect,  see  Response 
Elizabethan,  see  also  Periods,  I:  31, 
106,  417,  418 

Encounter,  I:  448,  450,  453,  455, 
4^,  467,  468,  563 
Enlightenment,  I:  87,  460;  Ameri¬ 
can,  I:  200-14 

Epic,  see  also  Genre,  I:  41,  43,  365, 
366-67,  373,  376,  379,  381,  386, 
47*.  473;  II:  199.  205,  212,  214, 
373,  American,  I:  471;  Baroque, 
I:  157;  Historical,  1:  472,  482; 
Mock,  II:  199 

Epistle,  see  also  Genre,  I:  170  ff. 
Epitaph,  I:  224 
Ethnology,  I:  13 1,  140-42 
Evaluation,  I:  19,  97,  106,  164-65, 
167,  192,  194,  236,  485;  II:  14, 
21,  65,  69,  77,  1 1 7,  140,  400, 
420,  422,  424,  434 
Event,  I:  240,  314;  II:  11-12,  24, 
93,  96,  100,  105,  1 18,  122,  270 
Evolution,  see  also  Change, 
Growth,  I:  117,  134,  135;  Bio¬ 
logical,  II:  231-32,  250,  251 ;  Lit¬ 
erary,  II:  24-25,  26,  30,  37 
Expectations,  I:  198,  490;  II:  ii- 
18,  26,  32-33,  36-37,  124-26,  337, 
467 

Experience,  II:  138,  144 
Explanation,  see  also  Interpreta¬ 
tion,  I:  359,  542;  II:  233,  244 
Explication,  see  Interpretation 
Explication  de  texte,  see  Criticism 
Expressionism,  II:  342,  347 


F 

Fact,  see  Event 
Fantasy,  see  Fiction 


Fashion,  see  also  Costume,  II:  21 1, 
479,  488,  493,  526-27 
Fiction,  I:  7,  14,  15,  55,  78,  81,  88, 
238-39,  409,  4",  420,  485,  487, 

488,  514,  524,  526,  539,  541,  545, 
558;  II:  210,  304,  352,  375,  424 
Fictiveness,  II:  259,  265,  267-73, 
281,  369 

Film,  I:  195,  514;  II:  76,  349-50, 
485-86 

Fitness,  II:  232-33,  243 
Form,  I:  85,  143,  165,  216-17,  3i9, 
328,  337,  35‘,  409,  4",  488-89, 
514;  II:  23,  25-26,  33-34,  36,  45, 
46,  76,  78-79,  81-82,  183,  199- 
216,  217,  219-22,  229-58,  293, 
310,  314-15,  353*56;  And  con¬ 
tent,  II:  225-26,  520;  And 
image,  II:  371;  And  language, 
II:  263;  And  style,  II:  219-22; 
Biological,  II:  231-33,  252; 

Comic,  II,  439;  DeHnitions  of, 
II:  297-99;  Dramatic,  II:  400; 
In  autobiography,  I:  490,  503- 
04,  506-07;  Of  masque,  II:  367- 
68;  Of  Shakespeare’s  sonnets,  II : 
226-28;  Organic,  II:  209,  229, 
352;  Surrealist,  II:  348;  Visual, 
II:  341-50,  522 
Freedom,  I:  215-36,  414 


G 


Genealogy,  I:  356,  359,  360,  362- 

63 

Genre,  see  also  Epistle,  Masque, 
Ode,  etc.,  I:  46,  47,  107,  223, 
243. 356,  359, 365, 471, 523, 525; 
II:  13,  19,  24,  29,  39,  40,  42,  69, 
88,  1 19,  127,  145,  177-78,  201-07, 
212-16,  226,  227,  272-73,  299- 
302,  306,  321-23,  330,  350,  352- 
55,  367,  374,  422;  Hierarchy  of, 
II:  210-11,  421;  History  of,  II: 
204,  205,  206,  208-09 
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Global  Theatre,  11:  529 
Gnosticism,  I:  306,  307 
Gothic,  I:  1 18,  1 19,  125 
Growth,  see  also  Change,  Evolu¬ 
tion,  I:  1 1 7,  355-57,  362;  II:  25 

H 

Hermeneutics,  see  Interpretation 
Hero,  I:  158,  160-61 
Historian,  I:  29,  314;  II:  57,  117, 
167-68,  433-34 

Historicism,  I:  564;  II:  96,  184 
Historiography,  I:  192-93 
History,  I:  21,  23,  loi,  193,  271-72, 
296,  312,  314,  353,  363,  396,  41 1, 
419-20,  423-24,  465,  467-68,  513- 
14,  516,  518,  543,  545;  II:  7,  28, 
31,  65,  67,  87,  93-94,  127,  166-67, 
183-84,  513,  540;  Art,  I:  113-44; 
II:  79;  Cultural,  I:  33,  201-14, 
276,  335.  339.  437;  11:  179; 
Cycles  in,  I:  457;  Epoch  in,  I: 
458,  467;  Literary,  I:  3-7,  12,  14, 
20,  36,  38,  42,  45-46,  48,  70,  72, 
91-93.  98,  103,  107-09,  116,  196, 

198- 99.  237,  242,  249,  273,  244- 
46,  249,  273,  319,  335-43.  396, 
411,  459,  461,  469,  482,  511;  II: 
7-37.  39-55.  57-^3.  65-71,  87-100, 
101-13,  ”5-22,  163-71,  173-85, 

199- 216,  533-40;  And  interac¬ 

tions,  I:  327,  332;  Of  ideas,  I: 
42,  48,  414,  562,  564;  II:  83, 
164,  168;  Of  music,  I:  190;  Of 
religious  groups,  1 :  433 ;  Of 
science,  II:  248-49,  256-58; 

'  ,rsonal,  I:  495,  510;  Political, 
I:  293-310,  316;  Psycho-history, 
I:  423,  429,  446-47;  Social  im¬ 
plications  of  literary,  II:  71; 
Sociological  formulations  of  his¬ 
torical  problems,  I:  425;  Supra- 
historic  order,  1 :  464 

“Horizon  of  Experience,”  II :  8,  1 2- 


14;  “Horizon  Change,”  see  also 
Change,  II:  14-15 
Humanism,  I:  76,  91,  458;  II:  190, 
207 

Humanities,  I:  33,  80-81,  90;  II: 
71.86 

Humanity,  II:  65,  93,  100 
I 

Ideals,  see  Beliefs 
Ideas,  I:  56,  315;  II:  75 
Identification,  I:  61,  63-64,  447; 
11:201,  457 

Identity,  see  also  Individuality,  I: 
60,  66,  107,  242,  372,  424,  430, 

434.  437.  445-47.  454.  47  L  492. 
493.  495-96,  499-500,  510;  II: 
70,  80,  96,  141,  350;  historical, 
I:  446-47.  488,  495;  mythic,  I: 
447;  national,  I:  187,  188,  472; 
psycho-social,  I:  464;  sexual,  I: 

432 

Illusion,  see  also  Drama,  I:  151-55, 
161;  II:  16,  117,  140,  146,  364, 
374.  379.  382,  384.  386,  388,  407 
ff. ;  Theatre  as  Metaphor,  1 :  151- 
55;  II,  408  ff. 

Ideology,  see  also  Morals,  Truth, 
Value,  II:  79-80 

Image,  see  also  Mirror,  I:  83,  148, 
5*5;  11:  49 

Imagination,  I:  147,  158,  232,  373, 
411,  416,  420,  437,  443,  449,  455, 
457-58,  461-62,  498,  500-01,  508, 
525.  533  ff-.  541.  542,  547.  549; 
II:  120,  306,  309-40,  345,  347, 
408,  41 1,  434,  443,  520;  II :  448; 
Action  and,  II:  449-50;  And  re¬ 
flection,  II:  489-92;  Conserva¬ 
tive,  1 :  465 ;  Dramatic  theory  of, 
II:  445-^,  524;  Elizabethan,  I: 
41;  Literary,  I:  83,  333 
Imitation,  see  also  Mimesis,  I:  104, 
215-36,  242,  443,  445;  II:  37, 
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39,  49.  59.  63,  98,  1 71.  270,  369. 
382,  423-24,  428,  430,  431,  437, 
443.  522,  527;  And  forgery,  I: 
228,  231;  As  burlesque,  I:  227, 
231 

Impact,  see  Reception 
Impressionism,  I:  76;  II:  177 
Improbability,  see  Beliefs 
Individuality,  see  also  Identity,  I: 
515-16;  II:  106 

Influence,  I:  104,  233,  240,  242, 
259.  263,  268,  318,  441-69;  II: 
40-41.  44,  58-59,  60-61,  94,  96, 
98-99,  127,  177-78,  181,  189, 
257;  National,  I:  188 
Innovation,  see  also  Ori^nality,  I: 
199.  215-36;  II:  25-27,  29,  71, 

76,  527 

Intention,  I:  16,  17,  19,  46,  68, 
124,  312-16,  322,  330,  376,  485, 
488-89,  492,  502,  507,  510,  515, 
518,  521;  II:  16,  39,  77,  86,  88, 
93.  147.  286,  315,  405,  425,  436 
Intentional  fallacy,  II :  294 
Intermezzi,  II,  372,  379 
Interpretation,  see  also  Compre¬ 
hension,  Explanation,  Under¬ 
standing,  I:  5,  22,  106,  108,  194, 
238,  301.  303-04.  306,  368,  467, 
502,  521,  538;  II:  10,  13-14,  19- 
20,  23,  26,  39,  42-43,  46-47,  54- 
55.  65,  74.  77.  90,  104,  1 2 1,  125- 
26,  131,  138,  147,  164-69,  174, 
177-78,  180-82,  187-89,  192,  202, 
205,  251,  266,  279,  280,  281,  298- 
99.  303.  310,  3*2-13,  352,  365, 
403.  429-30,  437.  442,  524;  And 
dramatic  analysis,  II:  392-93; 
Biographical,  I:  58;  Contem- 
pKjrary,  I:  109;  Formalist,  I: 
102,  Freudian,  I:  426;  In  law, 
II :  497.  503-04.  5*4-*5;  Marxist, 
I:  107;  Of  music,  II:  462-76; 
Of  Shakespeare’s  Sonnet,  87,  II: 
278-77;  Social,  I:  134-36 


J 


Journals,  see  also  Autobiography, 
1:491,  497,  508 
Judgment,  see  Evaluation 


K 


Knowledge,  see  also  Understand¬ 
ing,  I:  306-07,  324,  546-47,  553; 
II:  73,  74,  76,  142-43;  And  lit¬ 
erary  history,  I:  246 


L 


Langue,  see  also  Language,  II,  12, 
68,  199-200,  350 

Language,  see  also  Langue,  I:  26, 
28-29,  32,  55.  61,  62,  129,  338, 
387.  4*5,  4*8,  448-49.  450,  454. 
457. 484.  477.  5*3.  520,  525,  544; 
II:  II,  30,  42,  47,  50-51,  55,  60, 
68,  141-42,  147,  174-78,  181,  199- 
200,  218,  268,  278,  285,  292,  337, 

350,  421,  428,  501,  530;  And 
ideology,  II :  67 ;  As  metaphor,  I : 

351,  516;  II:  303;  Codes  of,  II: 
218;  Messages  in,  II:  218;  Na¬ 
tural  discourse,  II:  259-64;  “Or¬ 
dinary”  and  “poetic,”  II:  129, 
*47.  *55;  Poetic  diction,  I:  191; 
Poetic  discourse  and,  II:  264, 
269;  Poetic,  in  i8th  century,  I: 
166,  169-70;  Referential,  II: 
147;  User  as  content  of,  II:  520; 
Utterance,  II:  125,  13 1,  265; 
Visual,  II:  371 

Law,  And  decorum,  II:  502;  And 
social  structure,  II :  505-08 
Limitations,  I:  415-16,  426 
Linguistics,  Structural,  I:  24;  II: 
3* 

Literature,  I:  29,  335-36,  469,  514, 
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518,  525;  II:  68,  1 16,  173,  175, 
180,  185,  187,  313-14,  316,  352, 
420,  440;  And  non-literature,  II: 
200,  267,  272,  273;  And  sociol¬ 
ogy,  II:  1 18;  As  advertising, 
preaching,  propaganda,  II:  146; 
Autonomy  of,  I:  465;  Contem¬ 
porary,  II:  70;  Imaginative,  see 
Fiction;  Ineffability  of,  I:  68; 
Juvenilia,  II:  119;  Kitsch,  II: 

1 12;  Medieval,  I,  365-86;  Na¬ 
tional,  I:  337;  II:  68-69,  98-99> 
102,  107,  I  lo-i  I ;  Social  function 
of,  II:  33»  37,  324,  325;  Sociol¬ 
ogy  of,  II:  16,  31;  Theory,  II: 
69;  World,  II:  97,  107 
Lyric,  see  also  Genre,  I:  31-32,  36, 
42,  50,  148,  159,  172,  233,  387- 
405;  Undertone,  I:  453 

M 

Mannerist,  1 :  1 36 
Masque,  see  also  Genre,  II:  367-89 
Masks,  II:  517-31 
Mathematics,  II:  253-55 
Meaning,  see  Interpretation 
Media,  I:  539;  II:  76 
Mediation,  see  also  Controversy,  I : 
453-54 

Memoir,  see  Journals,  I:  491,  508 
Memory,  I:  29,  316,  498,  500,  503, 
509,  515,  547,  549,  558;  II:  57, 
60-63,  83,  1 17,  1 1 9,  174,  182, 
209 

Message,  see  also  Language,  II: 
129,  218 

Metaphysical  Poets,  I:  149,  155 
Method,  see  also.  System,  Tech¬ 
nique,  I:  24,  46,  50,  66-67,  7L 
96,  178,  185-86,  189,  197,  274- 
75,  279,  292,  342,  502,  542,  544, 
552;  11:  19,  27-29,  31,  32,  52- 
55,  71,  Jo8,  109,  1 13,  129,  131, 


147,  i^,  165,  169-70,  189,  287; 
Analytical,  I:  168;  As  structure 
of  response,  II:  139;  Compara¬ 
tive,  II:  69,  98,  99,  102;  “Con¬ 
tent  analysis,”  I:  76-78,  81,  85; 
Ethnological  analogy,  I:  131, 
140-42;  Evolutionary,  I:  138; 
Formal  features  and,  II:  139; 
Historical,  I:  91,  93,  95,  412;  II: 
165;  Iconographic,  I:  143;  In 
American  studies,  I:  75-90;  In 
“dramatic  analysis,”  II:  399, 
400-02;  In  New  Literary  History, 
I:  3;  II:  363-66;  In  painting, 
II:  341-50;  In  periodization,  II: 
115-17;  Narrative,  I:  82;  Of 
“affective  stylistics,”  II:  126  ff.; 
Of  presenting  concrete  poetry, 
II:  330;  Of  reading,  II:  125, 
128;  Of  response,  II:  143;  Of 
scientific  detachment,  I:  163; 
Positivist,  II:  86,  87;  Questions, 
II:  139;  Scientific,  I:  46,95;  II: 
241-58;  Stylistic,  II:  39-55,  178, 
283-96;  Teaching,  II:  161,  401; 
Typological,  II:  100 
Methodology,  I:  351,  412;  II:  27, 
164,  179;  Systematized,  I:  75, 
543>  552 

Metre,  see  also  Poetry,  I:  172-79, 
222,  245 

Middle  Ages,  see  also  Periods,  I: 

27,  384 

Mimesis,  see  also  Imitation,  I:  4, 
i5»  49»  6t,  92,  104,  148,  485, 
548;  II:  23,  137,  179,  260,  268- 
69,  280,  304,  306,  352,  367,  368- 
69,  422-23,  424,  427,  430,  431- 
33»  436-37»  44* ;  Antimimesis,  II : 
419  ff.;  Masque  and,  II:  368, 

387 

Mirror,  see  also  Image,  Reflection, 
II :  489-92 

Modernism,  I:  31,  119,  121,  250, 
533;  II:  22,  37,  111-12,  182,  184; 
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In  Western  political  thought,  I: 
293-310 

Monarch,  And  masque,  II:  378, 
388 

Morals,  see  also  Beliefs,  Reflection, 
I:  19;  II:  34-35,  74,  77,96,  105, 
107,  179,  441,  499 
Morphology,  see  also  Science,  II: 

233 

Motif,  see  Theme 

Movements,  see  also  Periods,  1 :  46, 
118-19,  125,  314;  II:  94,  96; 
Symbolist,  1 :  252,  253-54,  256 
Movies,  see  Film 

Music,  I:  30,  40-42,  404,  526;  II: 
54,  269,  270,  388,  462-76;  Pe¬ 
riods  in,  I:  187-88;  Structure  of, 
II:  468  f!.;  Tempo,  II:  474-76 
Myth,  see  also  Ritual,  I:  160,  234, 
333.  372,  417.  423.  43*.  506,  530; 
II:  16,  31,  32,  54,  77,  79,  81, 
384,  477;  Of  past,  I:  318;  Pub¬ 
lic,  I:  319 

Mythology,  I:  47,  86;  II:  50,  79 


N 


Narrative,  I:  15,  3 16, '425,  490, 
517.  544*45.  553-54.  557*58;  II : 
35.  75.  319.  324.  325*27.  433; 
History  as,  I:  315;  Poetry,  I: 

147 

Nature,  I:  243,  402,  458,  486; 
Human,  I:  21,  23,  25,  26-28, 
509,  528 

“Negative  Capability,”  I:  20 
Neo-classicism,  I:  226,  460;  In  art 
history,  I:  181  ff.;  In  literary  his¬ 
tory,  I:  181  ff.,  199 
New  Criticism,  I:  4,  15,  46,  93,  97, 
100,  163,  552,  560,  561;  II:  67, 
115-16,  163,  164,  165,  171,  535 
Xew  Literary  History,  I:  3-6,  351- 
52;  II:  85,  89,  173,  295,  316, 
363-66,  517,  53 » 


Norms,  Aesthetic,  II:  17,  195,  197- 
99;  Legal,  II:  505  ff.;  Literary, 
II:  8,  145,  161-62,  321 
Novel,  I:  15,  89,  279-82,  289,  290- 
91.  41 1,  425,  525,  527;  II:  50, 
203,  322-23,  436;  Autobiography 
as,  I:  488 

Nudes,  II:  478-80,  487 


O 


Objectivity,  I:  66,  67,  68,  77,  82, 
106,  164,  194,  454,  465;  II:  9, 
14,  20,  29,  140,  146,  168;  And 
reading,  II:  141 

Ode,  see  also  Genre,  1 :  223,  225-26 
Originality,  see  also  Innovation,  I: 

217,  235;  II:  89,  98-99,  264 
Ormulum,  II:  60-61 


P 


Painting,  see  also  Art,  II:  341-50, 
446;  Abstract,  II:  457;  And 
poetry,  II:  334;  Historical  pe¬ 
riods  of,  I:  190 

Paradox,  I:  118,  149,  155;  II:  116, 
122,  259,  302-03,  305-06,  308, 
520 

Parole,  II:  12,  68,  199-200.  350 
Participant,  I:  427;  II:  460 
Pastoral,  see  also  Genre,  1 :  85 ;  II : 

207,  212,  213 
Pastoralism,  1 :  87-88 
Pattern,  see  Method 
Percept,  II:  446-48 
Perception,  I:  20;  II:  33,  34,  46, 
47,  127-28,  137,  270,  402,  404- 
05.  449.  530 

Performance,  II:  363-66,  377, 
397.  399.  402,  404.  426-27,  438, 
440.  493.  5*7.  524;  And  analysis, 
II:  461  ff.;  Listening  as,  II:  525 
Periods,  see  also  Classification, 


SELECTED  SUBJECTS  AND  TERMS 

Movements  and  Ages(e.g.  Eliza¬ 
bethan,  Victorian,  etc.),  I:  23, 
28,  31,  32,  165,  181-200,  311-34, 
460,  564;  II:  58,  89,  1 16-17,  ‘77. 
223-25,  527;  Age  of  sensibility, 
I:  196;  And  teaching,  I:  319-20, 
321;  Augustan,  I:  163-79,  181- 
94;  Description  of,  I:  330-31; 
Elizabethan,  I:  35-43,  320,  417; 
Enlightenment,  I:  460;  Enlight¬ 
enment,  American,  I:  201-14; 
Extrinsic  and  Intrinsic,  I:  321- 
22,  324,  330;  Function  of,  I: 
321,  325;  In  Ancient  American 
art,  I:  127-44;  I*!  I* 

25;  In  Western  political  thought, 
I:  293-310;  Knowledge  of,  I: 
317,  321,  323;  Medieval,  I:  365- 
86,  431;  Necessity  for,  I:  313, 
315;  Neo-classic,  I:  460;  Ro¬ 
mantic,  I:  241,  460;  Symbolist, 
I:  249-70;  Uniqueness  of,  I: 
330-31 ;  Victorian,  I:  69-73,  27 ‘* 
92 

Personality,  I:  28,  425  ff.;  II:  92, 
106,  285  ff.,  31 1,  314  ff.,  322  ff., 
421,  430,  431,  432,  442,  512,  513 
Perspective,  I:  113,  117,  238,  243, 
299.  30‘.  321,  340;  II:  21,  27, 
31,  48,  90-91,  94-95,  97-98,  100, 
‘73.  377-79.  4‘5.  429.  50‘.  5‘3 
Petrarchism,  I:  38,  47,  387 
Phenomenology,  I:  23,  337;  II: 

167,  169,  171 
Philology,  II:  85,  93,  189 
Play,  see  also  Imagination,  I:  155; 
II:  440,  453;  Play  spirit,  features 
of,  I:  156 

Pluralism,  I:  312  ff.,  559 
Poet,  see  also  Author,  I:  463;  II: 
277-79.  304.  333;  And  audience, 
II:  271,  279;  Ethos  and  author¬ 
ity  of,  I:  457;  Problems  and 
milieu  of,  I:  561 
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Poetry,  see  also  Metre,  I:  35,  36, 
43.  ‘90,  215,  480;  II:  45,  60, 
167,  1 7 1,  180,  352-53,  371,  399, 
404,  420-21,  434-35;  Augustan 
Latin,  I:  219;  Baroque  love,  I: 
‘56-57;  BJank  Verse,  I:  387; 
Concrete,  II:  70-71,  329- 
40;  Definition  of,  II:  259-60; 
Eighteenth-century,  1 :  21 7-36 ; 
Elizabethan,  I:  42,  48;  Heroic, 
I:  41;  Metaphysical  religious,  I: 
‘55;  Victorian,  I:  283-84,  287; 
Visual,  II:  370;  Visual  effects 
of,  II:  330,  335 

Political  Thought,  History  of,  I: 

293-310;  “Political  philosophy,” 

.  “political  theory”  and,  I:  294- 
95 

Political  trial,  II:  495-516 
Positivism,  I:  92,  94,  96,  443,  464, 
469.  542-43;  II:  9,  31,  86,  88, 
94.97.  ‘75 

Prediction,  I:  542,  546 
Presuppositions,  see  Assumptions 
Primitivism,  I:  124,  226 
Production,  II:  10,  30,  89-91,  93, 
96;  Of  drama,  II:  376  ff.,  401, 
415-17;  “Producer”  and,  I:  104 
Propaganda,  II:  283,  285 
Prose,  see  Fiction,  Language 
Psychoanalysis,  I:  425,  432,  445; 
II:  425 

Psychology,  see  Perception 
R 

Reading,  I:  53-68;  II:  119-20,  123, 
127,  139,  148,  170-71;  Experi¬ 
ence  of,  and  linguistic  logic,  II: 
133;  Reader,  see  also  Audience, 
I:  237,  247,  338,  459,  485,  488; 
II:  41,  42,  52,  53,  54,  124,  126, 
‘35-38.  ‘40-4‘.  ‘45.  ‘69.  ‘75- 
77.  ‘79.  208,  284,  286,  295-96 
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Realism,  I:  245,  250-51;  II:  31, 
43,  103,  106,  1 12 
Reason,  I:  192,  203,  208,  461 
Reception,  see  also  Response,  II: 
II,  12,  16,  30;  Aesthetics  of,  II: 
8-10,  25,  26;  History  of,  II:  19, 
20-23,  27,  29 

Recognition,  see  also  Mimesis,  II: 
22 

Reconstruction,  see  also  Interpre¬ 
tation,  II:  52-55,  89,  167,  178 
Reflection,  see  also  Mirror,  Morals, 
Moral,  II:  34;  Upon  existence, 
II:  66 

Relativism,  I:  97,  238-39 
Renaissance,  see  also  Periods,  I: 
116-17,  120,  125,  145,  187,  250, 
368,  412;  II:  76,  284,  296 
Representation,  see  Fictiveness 
Response,  see  also  Audience,  Re¬ 
ception,  II:  46,  1 1 7,  124,  131, 
J45-47»  405 

Revolution,  II:  216,  286,  288-92, 

315 

Rites  de  passage,  II:  80,  81 
Ritual,  see  also  Myth,  I:  506;  II: 
81 

Rock,  And  “spoken  English,”  II: 

530 

Role-playing,  see  also  Behavior,  II: 

45 1  >  477.  520-21,  525-26,  528 
Roles,  I:  156,  337;  II:  80-81,  365; 

In  autobiography,  I:  492 
Romanesque,  see  also  Periods,  I: 
”9 

Romanticism,  see  also  Periods,  I: 
31,  241,  244,  247,  250,  283,  284, 
460;  II:  97,  105,  106,  530 


S 


Satire,  see  also  Genres,  I:  39,  40, 
43.  49.  1 7 1.  226,  386,  412;  II: 
202 

Scholarship,  see  also  Education,  I: 


21,  23,  38;  II:  538;  National 
pressures  on,  II:  83 
Science,  II:  35,  86,  352,  528,  530; 
Baconian,  II:  387;  Natural,  I: 
94;  II:  229-58 
Science  Fiction,  I:  514 
Sculpture,  II :  269;  And  poetry,  II : 
334 

Self-consciousness,  I:  299,  301,  380- 
81;  II:  284-342,  489-92 
Setting,  see  also  Drama,  Effect  of, 
11:  374.  377,  380 
Socialism,  II:  loi,  103 
Society,  see  also  Culture,  II:  79, 
80,  179,  183 

Sonnet,  see  also  Genre,  I:  38,  42, 
46,  49,  50,  221,  387,  392  ff.;  II: 

42,  53,  120-21,  226-28,  299-302 
350,  353.  355-56,  539,  540;  li: 
120-21;  Analysis  of,  I:  151-52; 
“Composed  upon  Westminster 
Bridge,”  II:  306-09;  Metaphors 
in,  II,  299-302;  Visual  effect  of, 
II:  330 

Sources,  see  also  Influence,  I:  21; 
II:  40,  44 

Spasmodic  School,  I:  71 
“Specific,”  see  also  Aesthetics,  II: 
92,  95,  108,  174 

Structure,  I:  18,  21-22,  25,  27,  39, 
66-67,  *02,  105,  142,  196,  288- 
91.  312,  367.  389.  397,  488,  492, 
502,  504-05,  555;  II:  30,  32,  41- 

43.  48-51.  53.  55.  136,  138,  177. 
183,  299,  310,  340,  350,  353,  392, 
394.  396,  403.  443 ;  And  purpose, 
I:  313;  In  dramatic  literature, 
II:  404-05;  Of  action,  I:  313; 
Of  events,  I:  312;  Organic,  I: 
25;  II:  232;  Rhetorical,  II:  382; 
Social,  I:  28,  29,  79,  514-16 

Students,  I:  335-43,  559-64;  II : 
71.  335-43.  533-40;  Skepticism 
of,  II;  66-67 

Style,  I:  30,  32,  1 16,  1 19,  182,  184, 
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>99.  3>4.  387.  4>4-i6;  II:  24, 
35-36,  47,  48,  1 1 2,  156-57,  285, 
287-90,  315-16,  443;  And  mean¬ 
ing,  II:  219;  And  period,  I:  119- 
20,  131-32,  138-40,  326,  328;  II: 
223-25;  Baroque,  1 :  161 ;  Choices 
of,  II:  221;  Congruency  of,  I: 
329;  In  music,  II:  472-73;  Life¬ 
style,  II,  286  ff.;  Phases,  I:  325- 
26;  Texture  and,  II:  220;  Vis¬ 
ual,  in  painting,  II:  477 
Stylistics,  I:  22,  23,  25,  30;  II:  51- 
54,  177,  283-96,  535;  Affective 
Stylistics,  II:  123-61;  And  lit¬ 
erary  history,  II:  39-55 
Subjective  Impulse,  see  Subjectivity 
Subjectivity,  I:  56-57,  62,  66-68, 
73,  239,  443,  465,  469,  5 >8;  II: 
20,  1 1 7,  146,  189,  200,  304 
Symbolism,  see  also  Allegory,  1 :  83- 
84,  86,  106,  245,  247-70,  351, 
423,  431-32,  437,  457,  460;  II: 
30,  41,  49,  50-51,  77-78,  92,  97, 
285,  350,  384,  527,  530;  Use  of 
effects  by,  II:  521 ;  Visual  reflec¬ 
tion  and,  II:  520-21 
System,  see  also  Method,  And  anti¬ 
system,  I:  193;  Language,  II: 
30,  141;  Social,  I:  357-58 

T 

Teaching,  see  also  Education,  1 :  5, 
319;  II:  71,  161 

Techniques,  see  also  Method,  I: 
49,  50,  452,  555;  II:  283;  Of 
abstraction,  I:  551 
Technology,  I:  417,  431 
Television,  II:  528,  529 
Terminology,  I:  113,  115-25,  145, 
249-70,  271;  II:  III,  261,  281 
Text,  I:  345;  II:  39,  42,  46,  48- 
49,  54-55,  97,  168,  175-78,  1 81, 
185,  187,  264,  273-74,  391,  404; 
And  performance,  II:  273 


3» 

Textual  Criticism,  see  Criticism 
Theater,  see  Illusion 
Theme,  I:  47,  83,  102,  416;  II:  30, 
42,  49,  54-55,  69;  Thematology, 
II:  52,  53-54,  >77 
Time,  see  Chronology 
Topos,  I:  167,  337 
Tradition,  I:  20,  91,  100,  116,  183, 
235,  3>8,  380,  461-62,  564;  II: 
23,  57,  60,  69,  179-81,  336;  Anti¬ 
tradition,  I:  233 

Tragedy,  see  also  Genre,  I:  18,  31 ; 
II:  202,  439 

Transformation,  see  also  Change, 

I:  >8,  55;  II:  30,  520;  In 
masque,  II:  386-87 
Truth,  see  also  Beliefs,  I:  240-41, 
384-86,  490,  493,  500-01,  508; 
II:  20 

U 

Understanding,  see  also  Compre¬ 
hension,  Interpretation,  Knowl¬ 
edge,  I:  547,  548-49;  II:  >9,  27 
Uniqueness,  see  Originality 
Unities,  II :  373 

Unity,  I:  165,  217,  243,  328,  339, 
440-4  >,  458,  489,  510,  516,  544, 
547,  549,  554,  556;  II:  44,  82, 
182,  283,  294;  Organic,  I:  237, 
239,  242  ff. 

Utility,  II:  87-88,  97 

Ut  pictura  poesis,  I:  197;  II:  271, 

370 

Utterance,  see  Language 
V 

Value,  see  also  Beliefs,  I:  92,  97- 
100,  108,  1 15,  1 18,  121,  150,  162, 
>98,  239,  242,  317,  321,  326,  332, 
361,  427;  II:  15,  19-20,  25,  27, 
40,  62,  71,  75,  86-91,  93,  96,  105, 
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1 12,  1 19,  146,  147,  167,  173-85, 
192,  283,  293-94,  508,  509.  5 IS¬ 
IS;  Ideological,  I:  loi ;  Literary, 
I:  89,  107,  168;  Symbolic,  I:  41; 
Verse,  see  Poetry 

Victorianism,  see  also  Periods,  I: 
69,  70,  72-73,  271-92 


W 


Woman,  And  fashion,  II:  477-93; 
Courtly  love  poetry  and,  I:  400- 
03;  Henry  Adams  on,  I:  426-33 
Work  of  Art,  see  also  Aesthetics,  I : 
loi,  103,  335;  II:  171,  174,  179 


r 


